Imumpo BEPHUTOP,

MuUucmeumeo3Haseub

YKPATHEIID - 3IPKA CBITOBOI'O BAJIETY
(Jo 115-pivusa Cepka JIndaps)

Anomauia. Y CTaTTi iJIeThCA PO XUTTEBMIA Ta TBOPUMIAL IJIAX YKPAIHILA 32 TIOXO/KEH-
HAM, TaHI[iBHVMKA CBITOBOTO 3HAa4yeHH:A, IeJarora, TeopeTyuka xopeorpadil, moyecHOro
npesupenta Hanionanproi pagu tannis IOHECKO.

Kntouosi cnosa: KynbpTypHa JUIUIOMATis], MUCTELITBO XYLOXKHBOr0 6adeHHs Xopeorpadii,
MixxHapopHuit KOHKypc 6anery im. Cepsxa JIndapsi.

JIndap Cepx (Ceprit Muxarmosny; 02.04.1904-15.12.1986) — TaHIiBHUK,
xopeorpag-ImOoCTaHOBHUK, IIEfJaror; TeOPeTHK, iCTOpPUK i pedopmaTop Oaner-
Horo mucrenrsa XX CT.; IOXOAUB 3 YKPAiHCbKOI ABOPAHCHKOI pOAVHU, AKa
Masia Ko3albke KopinHa. Hapoguscs B ceni [Iuporoso (auHi B Mexxax M. Knis),
zie ioro 6aTpko Muxarino SxoBud (y 4MHi KO/Ie3bKOTO peecTpaTopa) mpalo-
BaB micHnYnM. Matu — Codig BacuniBHa MapueHKko — 6yr1a JOYKOIO 3aMOXKHO-
ro semesnacHuka Kaniscpkoro nosirty. Big 1911 poky ponuna xxuna B Kuesi.
Hapuarouncsp y riMHasii, mapaie/sbHO BifiBiflyBaB 3aHATTA B KMiBChbKiil KOHCep-
BaTOPii 3a K/1aCOM CKPUIIKM, a IOTiM — QopTeniaHo (IIpOTAroM poKy); CIriBas
y xopi Codiricbkoro cobopy mij kepiBHuiTBoM perenra 5. Kamimescbkoro.
Y poku peBonmoniitHux 3min (1918-1919 pp.) nuie Ha KOpOTKUIT Yac 6yB 3My-
IIeHNIT TepepyuBaTy HaByaHHA. 1920 poky ckmaB odiuiitHi icnimtu 3a 6 kia-
ciB. Ha sanpomenns bponicnaBu HixknmHcbKoi, cBOro negarora, sika B I[laproki
criBmparoana 3 «Pycckum 6anerom [Iarmnesa» (Ballets russes), 1922 poky
HeJIeTajIbHO IIePeiiIoB KOpHoH i uepe3 BapmaBy mictascs go ITapmka (13 ciu-
HA 1923 poky). [licna HerpuBanoro HaBuaHHsA B E. UekerTi OyB npuitHATHII
no Tpymu C. [larinesa. 1925 poky TaHIioBaB npoBigHy naptito bopes B 6aneri
B. Jykenbcbkoro «3edip i Propa», HACTYIIHOTO Ce30HY — IpuHIA B «/lebenu-
HoMy o3epi» 3 O. CnecuBuepoo, 1929 poky — ronoBHy napritoo B «brygaomy
cuni» C. [Tpokod’ea (y mocranoBax JI. Mscina ta [x. bamanunna B anTpe-
npusi «Pociiicpki cesonm»). [Ticna cmepti C. Isarinesa (1929) ogonus 6anetHy
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Tpymny B mapusbkiit «Grand Opera». Topi x 1e010TyBaB sk 6aeT™ericTep i3 HO-
BOIO Bepcieto «baiiku npo JIucuio, I1iBHA, Kora Ta bapana» I. CtpasincbKo-
ro. 1932 poxy 3piicHuB cBiit nepumii mipuannit 6aner «Ha [JHinpi». HeBnossi
6anerna tpymna «Grand Opera» crana ofHi€w 3 IpOBifHNUX Y 3axifHii €Bpori.

[TnigHO MpalfoBaB SIK apTUCT, OaneTMelicTep i KepiBHMK O6aeTHOI Tpynu ma-
pusbKoro tearpy Ipanz-onepa — ofHiel 3 HaliBigoMimmx y cBiTi. Ha 1iit cueni
xopeorpa¢ nocraBuB moHay 200 6ajeTiB, BUKOHABIIM Y HMUX TOJIOBHI HapTil
(«Kisenp» A. Apana, «Ha Juinpi» C. IIpokod’eBa, «Croita B 6i1omy» E. Jlano,
«Kap-ntuus» I. CrpaBiHcbKOro).

Y pokn okymanii ITapmxka riTiepiBigaMu it gami mpamosas y Tearpi (1943
POKY 37iliCHUB OffHY 3 HaJIKpaluX, Ha JYMKYy (axiBI[iB, CBOiX IIOCTaHOB —
«CroiTy B 6i10MY»).

[Ticns BusBonenus [Tapmxa 6yB 3BuHyBaueHnit @paHIy3bKMM PYXOM OIIO-
py B Komabopanionismi Ta smymennit Buixatu 3 @panuii. Memkas y Mona-
Ko, opraHizysas Tpyny «Hoswuit 6amer Monre-Kapno» (6yB ii kepiBHUKOM 1O
1947 poky), 3 IKOIO TacTpOJIIOBaB KpaiHaMmu €Bpornn, AMepukn, Asii, Appukn.
3rogom Hanionanpunit ppaHIfy3bKuil KOMITeT i3 IUTaHb «9MCTKU» CKACyBaB
o6BuHyBadyeHH: JIndaps B komaboparioniami, Tox BiH moBepHyBcsA g0 «Grand
Opera». 1947 poxy cTBopuB 1pu Teatpi [HcTuTy T X0peorpadii, abo OpaHirysb-
Ky aKajieMito TaHIo. Bix 1955 poky BuKmajaB icTopito it Teopiro Tanmo B Cop-
OOHHI, po3pOOMBIIY BIACHY CUCTEMY IiITOTOBKM apTUCTIB Oanety. Iporo x
POKY itoro 0y/10 BU3HAHO HayKpaluM TaHIIIBHUKOM i xopeorpadom Ppanuii
Ta HarOPOJPKEHO Bifj3HaKow «307m0Ta Tydenbkar. 1957 poKy cTaB 3aCHOBHU-
KoM i pekTopoM [IapusbKoro yHiBepCUTETY TAHIIO.

Hanmcas nonag 20 mpaup i3 mpobiem 6anety (3okpema, «ManidecT xopeo-
rpada», 1935, «Ictopisa 6anery», 1966).

BaneTmeiicTep po3po6yB IPUHINII TaK 3BaHMX TPbOX XOpeorpadivHmx 1ia-
HiB, 3a AKMM BUCTaBY PO3INIAJNAIOTH AK IIiIiCHE [IICTBO, AK HACKPi3HY IjIac-
TUYHY JIEUTTEMY Ta AK IICMXOJIOTiYHY BMOTMBOBAHICTh TaHI[IOBA/IbHOTO IIa.
Crunp C. JIndaps, Axuil BiH HasuBaB XopeorpadiyHNM HEOPOMAHTU3MOM,
BU3HAYMB IIIAXV PO3BUTKY €BPOIEIICEKOr0O 6a/IeTHOrO MIUCTELTBA APYToi 1I0-
noByHN XX CTOMTTA.

[Tomep Benukmit TaHIiBHUK Y JIo3aHHi, moxoBanuii y micti CeH-KeHeB eB-Jie-
Bya ITapusbkoro periony. «Cepxx JIudap i3 Kuesa», — 3a3HadeHo Ha 110r0 HaiMO-
TVIBHOMY ITaM SITHUKY. BiH 3aBxy BijayBaB ceOe ykpaiHljeM, 3aXOIIEHO IIPOoIIa-
TYI04M iCTOpiIo Ta KY/IBTYpY cBOro Hapopy. Ha uects BupjaTHOrO 3eM/sAka B Kuesi
3 1994 poky npoBonsaTb MikHapomHuit KoHKypc 6anety im. Cepxa JIndaps,
a3 1995-ro — Mixxuaponuuit ¢pectusainb 6anery «Cepx JIndap me s gaHC».

JIudap npy>xuB i3 6ararbma XyfHoXKHMKaMu, oMbk sikux 6y [Ta6mo ITikacco,
JKan Koxro, Kaccangp, Mapk Illararn, saxi gomyammics o opopMiIeHHs 10ro
criektakiB. CBoro yacy cmiBmpaijo JIndapesi npornonysas CanpBazgop Hani,
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IIPOTE JI0T0 CIOppeaNiCTUYHMIA IPOEKT JeKOPaLill i KOCTIoMiB 1o «Ikapa» 3 Mu-
JNULSIMA 3aMicTb KpuI 6y/10 BiIXMIeHO.

Y 65 pokis JIudap BuABKMB y cobi TamaHT XygokHuKa. Jlopobok Cepxxa —
O1/bII HIXX COTHS OpUTiHATBHUX KaPTUH i Ma/TIOHKIB, OCHOBHUII CIOXKET SIKUX —
6anert, TaHelb i pyx 3aranom. JIndap mamoBas i panime - 3gebinpiroro Ha
mporpaMkax, agimax, 3ammuckax, ofHaK BinXif i3 TeaTpy HifIITOBXHYB JOTO
Oi/bII Cepii03HO B3ATICA 3a IIeH3e/b. YIPORoBX 1972-1975 pokis 6yio mpo-
BEJIEHO BUCTaBKM ioro npaup y Kannax, ITaproki, Monre-Kapio, Benenii. Cam
JIndap moBojIi cTpUMaHO CTaBUBCA O cBOro 3axomeHHs: «1]i rpadivni, mait-
e IUTACTUYHi Impani A mpucBATUB cBoeMy Apyrosi ITa6mo Ilikacco. Bin 6yB
TaKUM /00 A3HNM, IO 3[MBYBaBCA, 3aMIIYBABCA Ta rapsAde MOpajyuB MeHi
IpOfOBXyBaTu. TiIbKN 5 He XYHOXKHUK, a Xopeorpad, AKUI MaT0€e», — IIICAB
BiH y cBoill ocTaHHiiT aBTo6iorpadii «Memyapu Ikapanr.

Ipyroto ioro npucrpactio 6ymu kuury. Ilodanocs Bce 3 0cob6MCTOro apxiBy
Cepris JlarineBa, 10 CK/IaIaBCs 3 KOJIEKIIil TeaTpalbHOTO KMBOMIICY, BeKOPaLLil i
6i6moreku (Maibke 1000 HariMeHyBaHb). /Indap Bukynus ii y ppaHIIy3bKOro ypsi-
Jly 3a TpOLI, OTpUMaHi 3a pik poboTu B Tearpi Ipanzg-omnepa (sik cam BiH HeBJOB3i
3rajiyBas, «[porui Ha IpyOaHHs JATIIIBCBKOTO apXiBy 51 3apOOVB HOTaMm» ).

Cepx JIudap 3i6paB ofHy 3 HaiilikaBimmx y €Bpomi pociiicbknx 6i6miorex,
o ckmapanacs si crapoppyki XVI-XIX cronits. OcobmuBe Miciie B itoro 6i67i-
oreuni 3aitmana «[Iymkiniana», HarOpOXXYUM cKap6oM sikoi 6y 10 opuriHais
NNCTiB moeTa 1o JoH4apoBoi, pifiKicHi BUJaHHA, iHII TYMIKiHCbKi papUTeTH.

[TpoTsirom ocTaHHIX pokiB >XUTTs JIudap 6yB 3MyLIeHUIT IPOATY YaCTUHY
cBoei Konekil. [Ipo mpu4mHN Takoro pilleHHA BiH IMCaB y JUCTI O CIIaJKO-
eMniB 1975 poky:

«CporofHi 1 Mao auIle CKpOMHY IeHcito Bif Ilapuspkoi onepu, ToMy He B
3M03i 30eperTu KojekIlioo. MereHaty o6iillI MeHe YBarolo, 51 3MyIIeHNI T10-
IPOIIATIICA 3 LIi€0 CKapOHUIIEI0 POCiICHKOI KYIbTYPH, «BiIITyCTUTI HA BOTIO»
BCi KHUTM 11 a71bOOMY, 106 BOHM CTa/IM Ha/I0aHHAM iCTOPUKIB, 6i6/mioTeK».

TBopua crapmuna JIndaps € Benmudesnow — ctBopeHo moHay 200 6aneTis,
HaIMCcaHo 25 KHIDKOK i3 Teopii TaHmo. /Iudap Buxosas 11 sipok 6anery. Bix
1955 poky BiB Kypc icTopii Ta Teopil TaHI0o B CopOOoHHi, 6yB pekTOpoM YHi-
BEpCUTETY TaHI, IpodecopoM Buioi mkomm Mysuku i MOYecHUM IIpe3u-
nernToM HanjionanpHoi pagu tanmo npu IOHECKO.

Y CPCP iM’sa JIndapsa samopuyBanu. JIume 1961 poky BiH i3 apy»xmHoI0, rpa-
¢unero Jlinman g Anedenpar-JIopsik, K Typuct ynepiue nobysas y Mocksi,
Jleninrpapi (HuHi M. Cankr-Iletep6ypr), T6inici (HnHi crommus [pysii) Ta Ku-
€Bi, le BiiBigaB Mormmm cBoix 6aTbKiB Ha baiikoBomy uBmHTapi. ITicis nporo
e Tpuyi BigBinyBaB Mocksy (1968, 1969 i 1976). Braya He mo3Bonmia itomy
noctasuty B CPCP >xonHoro 6anety. BogHouac JIndap MpisiB noBepHyTHCS B
Ykpainy. Ha nponosuniro IIpesupgenta @pannii lapna ge Ionna cratu rpoma-
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IAHVHOM JIOTO KpaiHM BiH Bi[IIOBiB, IO € «yKpalHLIEM i IIMM IUIIAETHCAY, 1 JO
OCTAHHIX JHIB CBOTO >KUTTS IMIINBCS «[IEPCOHOI0 0€3 IPOMAJITHCTBAY.

Kapasnep HaitBumux Haropop @panuii: oprena IloyecHoro neriony it opreHa
Jliteparypu Ta MucTeTB (KOMaH/OP).

1994 poxky 3 Haropy jtoro 90-piuus B Kuesi 6yno 3anoyarkoBaHo Mi>xxHapon-
HU KOHKYpc 6anery im. C. JIndaps, BifkpuTo MeMopiabHy TOIIKY Ha OyAuH-
Ky KO/MMIIHbOI Bocbmoi kuiBchKoi riMHasii. I3 1995 poky B Kuesi nposopaTtn
Mixxnapopuuii pectusanb 6anery «Cepx JIudap me na ganc». Brosa Jludaps
nepefana YKpaiHi 4yuMano perniksiil 3 apxiBy yonoika: Kuicpkiit 6i6mioTeni
im. Jleci Ykpalnky — Maike 2 TUCAYi BUIaHb i3 Jioro kunros6ipui; Myseto icto-
pii KueBa — wacTuny emicromnsapimo, agimi; Mysero icTOpMIHIX KOIITOBHOCTEN
Ykpainu - «3onoty Tydenpky»; HarionanbHOMy My3eto icTopil Ykpainu — oco-
6ucti peui JIndaps (30kpema, 10T0 MepIii MyaHTH), CKY/IbIITYPHI il )KMBOICHI
IIOPTPETH, CLI€HIYHI KOCTIOMU TOLLO.

Ha 6epesi JKeneBcpkoro osepa (IlIBerinapisa) 2003 poky Bigkputo 6poH30-
Buii mam ATHUK Cepxy JIudapro y surnaai Ikapa («Ilomit Ixkapa» TaHIiBHMK
BBR)KaB OJJHUM i3 JIBOX CBOIX Haikpamux 6anetiB). Llto poboTy BuKOHaIM
KusAHU — cKynbnrop B. Yenenuk i apxirextop B. Coxynbebkmit. ITam’aTHMK
BUTOTOBJIEHO Ha Komty KuiBcbkoi micbkpaay. Ha TpukyTHIT MeMopianbHiit
IOILIi € HAIUC: « YKPaiHa — CBOEMY I'eHiaIbHOMY CMHOBI Ha 4ecThb 100-piaus».
Toro camoro poxy BoBy JIudaps 6yno HaropomkeHo opaeHoM KHATMHI Onbru
I cTynens (3a BU3HaYHWII BHECOK y IOMY/IAPU3ALIil0 Y CBiTi Ky/IbTYpPHO-MIIC-
TEL[bKOI CIIaJIVHY YKpaiHU i JOOPOYMHHY [isNbHICTB).

2006 poky 3a cupusHHAM ¢yHpaanii «[Ixi Ykpaiun» ra M3C Ykpainu iomy
BifIKpuTO MaM ATHUK (ckynbnTop A. BamieB) y npumimenni Teatpy omepu ta
6anety B MoHaxo.

Cepsx JIngap 6yB myurero it ceprieM 3aBX/u 3 YKpalHOI Ta 3a/IMIIAETHC B
icropuyHiit mam’sTi yKpaiHCcbKoI HaIil.
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UKRAINIAN STAR
OF WORLD BALLET

Abstract. The article deals with the life and career path of Serge Lifar, a Ukrainian world-
class dancer, choreographer, theorist of choreography, historian and reformer of the 20"
century ballet, Honorary President of the UNESCO International Dance Council.

Serge Lifar was a prolific artist, choreographer and director of the Paris Opéra Ballet, one
of the most preeminent ballet companies in Western Europe.

Attention is drawn to the fact that pedagogical activity constituted a significant part of
Lifar’s work. In 1947, he founded the French Academy of Dance, from 1955 he taught his-
tory and theory of dance at Sorbonne University, having developed his own system of ballet
dancers’ training and authored more than 20 works on ballet. In the same year, he was
recognized as the best dancer and choreographer in France and was awarded the ‘Golden
Shoe’ In 1957, he became the founder and rector of the Paris University of Dance.

The author emphasizes that Lifar’s creative heritage is huge. He choreographed more than
200 ballets and wrote 25 books on dance theory. Serge Lifar trained 11 ballet stars. Serge
Lifar’s style, which he called choreographic neoromanticism, determined the ways of devel-
opment of the European ballet art of the second half of the 20™ century.

At the age of 65, Lifar showed his talent as a visual artist. His heritage includes more
than a hundred original paintings and drawings, the main plot of which is ballet, dance,
and movement. In 1972-1975, exhibitions of his works were held in Cannes, Paris, Monte
Carlo and Venice.

His yet another passion was books. It all began with Serhii Diahiliev’s personal archive,
which included a collection of theatrical paintings, scenery and a library. Lifar bought it
from the French government for a one year’ salary at the Grand Opera.

In the USSR, Lifar’s name was concealed. Only in 1961, did he and his wife visit it for the
first time as the Soviet authorities did not allow him to stage any ballet in the USSR.

He always felt he was Ukrainian and ardently promoted the history and culture of his peo-
ple. In honour of the outstanding countryman, the Serge Lifar International Ballet Competi-
tion and the festival ‘Serge Lifar de La dance’ have been held since 1994 and 1995, accordingly.

Keywords: cultural diplomacy, art of artistic vision of choreography, Serge Lifar Interna-
tional Ballet Competition.
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